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Recent Acquisitions: Prints, Drawings, Photographs 
September 13 - November 27, 1994 

An exhibition of works on paper that have recently entered the Museum collections goes on 
view September 13, 1994. Its curators are Tom Hinson, responsible for the photographs, and Sabine 
Kretzschmar, responsible for prints and and drawings. Determination and focus over the last two 
decades have created a new and important Museum collection of photography. While the Museum’s 
holdings began early, in the 1930s, they were enlarged only irregularly through gifts in subsequent 
decades. In 1973, the Museum began buying photographs, and now, after a decade of concentrated 
attention by Curator of Contemporary Art Tom Hinson and Evan Turner, who was Director from 
1983 to 1993, has built a choice and respected collection. Like all Museum coUections, its goal is to 
provide a thorough survey of a field, with representative pieces at the highest level of quality, and to 
select a range of works by the most influential and important practitioners. 

More than 50 additions to the photography collection will be exhibited. In keeping with the 
Museum’s goal of building comprehensive historical holdings, some of the major additions are 19th- 
century works. Linnaeus Tripe (1822-1902), the British Empire’s official photographer in southern 
India between 1856 and 1860, documented the region’s most important monuments. The Museum’s 
new acquisition, Seringham #9, Avenue of the Banian Trees (1858) is a rare example of Tripe 
concentrating on the landscape; a picturesque avenue of banian trees, dense with foliage. Others are 
William Lake Price’s three-quarter portrait (1858) of the Irish painter, Daniel Maclise; Stu<fy of a 
Birch Tree, Barbizon (early 1860s), by the gifted but little-known French photographer, Charles 
Famin; and an imidentified photographer’s view of Niagara, Rapids, probably taken in the 1880s. 

Photographers working in the 20th century who are now represented in the collection for 
the first time are Ruth Bernhard (American, b. 1905); Ellen Auerbach (American, b. Germany, 

1904) and Grete Stem (Argentinean, b. Germany, 1904), who work under their childhood nicknames, 
Ringl + Pit; and Gordon Coster (American, 1903-1988). 

The Museum’s collection of prints and drawings is among the most distinguished in the 
United States. This eminence is due in large measure to the dedication and generosity of The Print 
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Club of Cleveland, whose members, as a group or as individuals, have gjven fully a third of the print 
collection. In the eidiibition are recent gifts from individuals to celebrate the Club’s 75th anniversary, 
including works by Brice Marden, Alex Katz, Andy Warhol, and Roy Lichtenstein. The Club’s anniversary 
gift consists of four works: an etching by Hans Lautensack dated 1554, Giovanni Castiglione’s Noah and the 
Animals Entering the Ark (1650-55), Eugdne Isabe/s watercolor and gouache, Clijfs by the Sea at CSzembre, 
Brittany (about 1830), and Henry de Groux’s hand-colored lithograph Harvest: The Pillage (about 1894). 

The Museum had a rare opportunity to expand its superb 15th-century print collection by purchasing 
The Garden of Love (large plate), one of the most important secular engravings of its time. The Master ES, 
a prolific and pioneering engraver, turned the subject of the love garden, traditionally a symbolic setting for 
chivalric love, into a moralizing statement denouncing lust. This is the only impression in the United States. 
Albrecht Durer’s woodcut, The Rhinoceros (1515), documented the arrival of the first rhino in Europe. The 
artist never saw the animal face to face, but the print bears this statement: "They say that the Rhinoceros is 
fast, cunning, and daring." 

The contemporary print collection continues to grow with purchases and gifts. On exhibition are 
works by Romare Bearden, Glenn Ligon, Leon Golub, Christo, Jim Dine, Mimmo Paladino, and Brice 
Marden. Fred Becker’s wood engraving John Henry’s Hands (1935), retells a familiar American story 
through a palmist’s chart of the folk hero’s hand. 

Among the fine drawings exhibited is The Creation and the Early History of Man: The Ejqrulsion from 
Paradise, by Jan Wierix (Flemish, 1549-1618). This prolific engraver and draftsman, active in Antwerp, left 
three known versions, each in a set of twenty-one drawings-pen and ink on vellum—probably created to 
demonstrate his superior technical skills and artful virtuosity. The Museum seized a unique opportunity to 
buy one of these rare, delicate drawings, since the others on the market will be sold only as a complete set. 

A red chalk on light brown paper, Two Female Heads, is by the same artist, Abraham Bloemaert 
(1566-1651), whose newly acquired painting Charity, now hangs in the 17th-century galleries. Committed to 
drawing as a teaching and learning tool, Bloemaert had many students who became important artists. This 
sheet seems to have been for his own study, both heads, sensitively drawn by a sure and practiced hand, are 
seen in his finished works. The head on the left was used in a painting now in a French collection, the head 
on the right was very likely the model for Charity. 


For additional information, photographs, and color slides, please contact Adele Z. Silver, Public Information 
Office, The Cleveland Museum of Art, 11150 East Boulevard, Cleveland OH 44106-1797; 216/421-7340. 




